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4 ۱ 7 WHY DID’ RAJASEKHARA WRITE IN PRAKRIT ? 


Rajadekhara wrote his play KM in Prakrit only, T 
intrigued the scholars very much, as nowhere in the : 

. dramaturgy such as the N&tyadastra \there /is) any ےج‎ 
Prakrit only. R&jadekhara himself was conscious of the 
and novelty of his ھ٤‎ This is why in the prologue he 
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“HY DID RAJASEKHARA WRITE IN PRAKRIT ? 


R&jadekhara wrote his play KM in Prakrit only, This fact has 
intrigued the scholars very much, 8 nowhere in the earlier works on 4 
dramaturgy such as the N&iyadüstra \there (is) any mention cf & play in $ 
Prakrit only. Rājasekhara himself was conscious of the strangeness | 
end novelty of his attempt. This is why in the prologue he raises the 
question : Then why hes the voet teken to Prakrit composition, dis- 
regerding (the sore natural) Sanskrit 7? ( err eer EFE ې هېب‎ TTR 
(تھے سل‎ The answer to it far from convincing : 
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te,‏ اک 
"The original Sanskrit words are the same as their derivatives.‏ 
They are meant only to’ convey sense. Poetry is a charming way of‏ 
expression. Any language may be used for it." Further he says that‏ 
Sanskrit compositions sre hard while Prakrit ones are soft. One is‏ 
wanly whereas the other has feminine grace in it. These arguments are |‏ 
not at ali satisfactory. It appears that having first taken a stand, f‏ 
RZjsdekhora tries to find lame excuses for it. There must be some E‏ 
deeper motive for him to have taken to Prakrit only. Perhaps he was‏ 
eager to experiment with a new style of his own invention. As liter- d‏ 
in India would not accept an innovation easily, he was‏ 
with the Prekrit style of composi-‏ 
rt to him, and at her request the‏ 


hard put to justify his experiment 
tion. The writer's wife lent suppe 
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According to some scholars, justification is provided by the 
word tep اا ېپ ېم ہج‎ (er spe 7ج ېوېم‎ 7 er) . They think that R&je- : 
foknara wanted to show his skill in the Prekrit language. Pat this 
view is not acceptable, for by writing in Prakrit his skill (ct 
in Prakrit only was displayed and not his skill in the use of all. 

languages مول بې)‎ rere ep), 

One other reason that may have accounted for his unusual step 
may be that in R&jadekhara's time Prekrit was more intelligible to | 
people than Sanskrit. He belongs to the beginning of the 10th cen 
That is the time when Apsthremde was spoken in this country. Proba 


CC-0. In Public Domain. S.V. Shastri Collection . 
fe x 


Digtized by Sarayu Trust Foundation and eGangotri 


\ 

A à gas (^ ët 
ets rT ZG 
اې‎ 1 1 G +000 

ch (& y ; 
at EAE EE 9 
(V ( SS د د‎ 
SUN uim (ra NT YT همه‎ ER 
Od AEE 6) : 
i | 
j e CHE | 
ALG ario) M. Ke e ej, | 
2 : CX G 0: 
ia ا کت شید بر‎ ee b es x ys REA و‎ 
{ 257441 L e SE / Sa) DEC cá Oc 24 07 TT3HG A 1ہ‎ 
ہیں یں‎ re ہے‎ 
) 37:35 CT zm a ےرم‎ 22 
er. ASNA D E SI 
— = od 
e a 5 ۹ ^ 8 ۱ e Su e p — 
L Ag اسم‎ ch Lol 3 / ( "4: Batti 252و‎ 2 ) 


NS لا‎ 
ell ز117‎ 21 27 eee dB Boe ARA. سب‎ 


um etl Cau) (^ TINH 7۳ a 4 HÄ Ty a ) 


ری DR‏ کا CN‏ ده ۹ د په اټ e‏ جر منم 
j‏ ص۳۲ am / a 21 ty zi ha e‏ د ېل J LS. ofaa‏ 


٩ 
TER AIA یب سر و‎ Oe ہے رو ےہ س ہے‎ AUN ہب کو خصو‎ EE 
1 Zei انا ہے‎ 49 Ff £A A 4 ک1‎ xm T A]Y4Ag x 


]1/( yea مر‎ "5 aa ( qi ) 


BI FIAT T E 


۱۱ 


-— pos ۰ 
ur gE cocto Ten 


E SC GE = G + ۵ B 
SE E GEE Hees gm = ٦2 


[D ہہ ہہ مرن‎ y E 
KAAN AEA 3777 2۱25 2771 ek EE Ze 
RGSS: 


u 


CC-0. In Public Domain. S.V. Shastri Collection 


Digtized by Sarayu Trust Foundation and eGangotri 


» S سات‎ 
2 ۱ HY DID RATASEKHARA WRETE IN PRAKRIT ? 


R&jadekhara wrote his play KM in Prakrit only. This fact has 

intrigued the scholars very much, as nowhere in the earlier works on 
dramaturgy such as the N&tyadüstra (here /is) any mention cf a play in d 

| Prakrit only. Rajasekhara himself was conscious of the strangeness 

| and novelty of his attempt. This is why in the prologue he raises the 

Ei question : Then why has the poet taken to Prakrit composition, dis- 
regarding (the nore natural) Sanskrit 2 erre EE GEG +77 ا‎ 
سک دہ مکش ںہ ہے‎ RÎ) The answer to it far from convincing : 
e f Sy RITES wer RIST تج‎ CF versteet? ctf 
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"the original Sanskrit words are the same as their derivatives. 
They are meant only to convey Sense, Poe$ry is & charming way of 
expression. Any language may be used for it.” Further he says that 
Sanskrit compositions are hard whilg Prakrit ones are soft, One is 
wanly whereas the other has feminine grace in it. These arguments are 
net at all satisfactory. It appears that having first taken a stand, © 
Rojadekhora tries to find lame excuses for it. There rust be some ` 
ive for him to have taken to Prakrit only. Ferhaps he was 
ent with a new style of his own invention. As liter- 
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eager to experim 
es in India would not accept an innovation easily, he was ` 
hard put to justify his experiment with the Prakrit style of composi- 
tion. The writer's wife lent support +o him, and zt her request the 


. ary oirel 


play was stegad first : چ بے ہج =: مرح مت و‎ Ser ,د هې‎ Sap reas 
سے ہے ہے ےیک ہے‎ : = 

— سب‎ — <0 C ا ب‎ ZE 

TE effet: Se? sey Fer ~ 9777 POTS 
TEC - leg _ Pr PEt | 
IE fs f 
gc cor ہے‎ ٣ شر‎ SY eT Sie بے‎ 
2 : کس‎ NE کو مت‎ E کا‎ 
ہت 7 بسن ھت ہت مس‎ ap 6r "Zeg "SE deit: 1 
ود بج‎ 


view is not acceptable, : 
in Prakrit only was displayed and not his Skill in the use of all. 
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it is this fact that had made KM popular with the people. 
wanted to reach the heart of the people, and he could do 


meant for the common man and not for the coterie of scholars 
read and appreciated, | 


There were some other factors too which made his piay و‎ 


staged very EM even in the distent parts of the * 
LITERARY EXCELLENCES OR STYLE 2 


The very first verse of ihe play gives us the various styles 
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Vaidarbhi, Mágadhi and the 2۶226311 are the three different sty: 
found in this composition. The balanced blending of these has lent 
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true with regard to the play itself. iech verse of the play Ta a om 
source of great enjoyment. The only thing that irks is the pr 
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the play a dramatic poser. The dialogue of the king and Vicaksana 
the second JavanikEntara spread over about eleven verses is ert 
boring. The lines ey the verses are spoken alternately by the 
and Vieaksana. The latter describes the decoration of Karpuz 
by the Chief Queen, and the former invents similes to matoh 
evidently the poet is trying to show off his poetic skill. 
in bad taste is the episode in which the Viduseka end Vical 
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kat 7 


وی 
9xception to it. Although it deals‏ 
D who are a type in themselves, the p‏ 
some welcome light on some aspects of the so Ex m‏ 


e ` : ciety, e.g., the 
Tantra lore on the people, Bhairavünanda ia E نه‎ : A 
: ^ ur. Ju 


and Lanman take him to be) - who 
attained some Siddnis which enable him to do anything he likes. 


۶ drinking and prosti- 
| with impunity. 
he says is important from the point of view 68 the study of 
and Tantric practices prevalent in the days oz K&jedekhare, In 


puramanjari is no 
of & king and quee 


magician — (as Sten Konow 


belongs to Vama-marga which permits orgies of dr 
tution to be held freely without Stigme and 


introduction, we get the names of various musical instruments aie 
in those days, There is also the mention of و‎ Dhruva-citi, These 
references are importent for the history of msie 7# i 
of Sanskrit drama slso the play is of greet value. In Javani D 
IV, there is introduced a dance number which shows that dance 
formed a part of tha plays in those days, Further, tha mention : 
Vicaksana and her sister composing verses shows that literacy was 
existed even among the lower classes of society, Though they a 
nere maidservants, they are called s5 eer and برچ بروبیر‎ D 
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_ ceyam upacarenamisritatvat. " By Pradipa the word Upacara is expla 
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EXPLANATION of SAHITYA-DARPANA'3 definition of UPACARA i 


The definition of Upacara in Sahitya-darpana is : "Upacaro hi 


matram." The metaphor consists in simply concealing the appreh 
of difference between two things which are altogether distinct, o 0 
strength of the extreme likeness of the two, as that of Fire and a 
called Manavaka who is so fiery tempered that we call him Fire ita : 
The word Upacara SEH ‘in the Kavya-prakaga also , viz., DE | 


c Am owe. 
in exactly the same way as in Sahitya-darpana. There it is said : 
"Upacaras ca s&drsya-sambandhena pravrttih, sadreyatisaya~mahimna 5. 
bhinnayor bheda-pratiti-sthagena-matrem va." 


EXACT MEANING OF : "fatparyakhyam vrttim ahuh padarthànvaya- bodhan^, 
end the different views éf Anvitabhidhéna-vadins & Abhihitanvaya A 
The meaning of the above verse is that there is a power or functidy 
in words called Purport (Tatparya) which helps in apprehending the A 
connection between the meanings of the words, the sense from the بط‎ | 
art being the 'Drift' (Sara), and the sentence as a whole being wh: i 
* Drift conveys by the said function. As the power of Denotation SS 
uc 2) ceases after conveying the meanings of the several words j 
a EE it ig Powrem+ (TCtpaxpa) which leads us to apprehend Ant | j 
connection -etween the meanings end to form the sense of the sentene | 
as a whole. h. other words, the sentence as a whole conveys the Tat. 
paryartha througnthe power called Tatpzrya. This is the view of the 
Abhihitanvayavadis. In their opinion, there is a fourth power named = 
Tatparya in additon to the three - Abhidha, Laksana, and Vyaiijana. 
Its function is t convey the connected meaning of different words, 3 
end -not Like othe: powers which convey the meaning of one partioular | 
Wei, only. This view is held by the followers of the Prabhakara schog 
of Mimamsa. The oher school is that of Kumarilabhatta which is | Oppos 


ed to this view eri ge by the name of Anvitabhdhane-vada. What thi 
School says is bet: the words have a general meaning. E de 


called Tatparya besed on Akanksa, Yogyata and Sannidhi. The Sëtz 
artha that arises is distinct from the meanings denoted by the 
In the example 'Gàn ãnaya' , Go’ means Sasnadiman padartha; the a 
'am' shows Karmatve and the root,/ni shows motion generally, The 
ple word ‘Go’ by itself does not express the Asraya of Karmatva 
by the affix 'am' which occurs in the sentence. The >7 
the Padarthas is known from Akahksa, Yoayata and 'Sann ] 
this connection is known, a special sense arises which 2 
Tatparyartha or Taste, This is what is called snvita à 
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 rayati. Tam ca samketitam artham bodhayanti sabdasya sakty-an 


» Grammarians and is also that of 
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JĀTAU GUNA-DRÀVYA Ce (re 


BODHANAD AGRIMA ' BHIDHA, " 
Terka-samgraha defines 06 or Sakti as "Asmat “pads 
boddhavya itisvareccha samke tah Saktih," i.e., Samketa or 


every language conveys a particular sense, because God Wo 
it. The Naiyayikas identify Sakti and Samketa or Iccha. The Mi: 

8 Eee Y 
on the other hand, hold that Sakti is an independent Padartha 


It is after when a man knows that thre is a convention with regard 
a particular word having a particular meaning, that he recognizes t 
power of the word to express that sense or meaning. The Grammarian 
and Rhetoricians follow the Mimamsakas in this respect. Visvanatha 

however, clearly distinguishes Sakti from Samketa, that is signa 
"Gàm badhana, asvam ünaya - ity-ad&v avapodvapabhyam go-sabdasya و‎ 
diman arthah, &nayana-sabdasya ca aharanam artha iti samketam ag 


teritü saktir abhidha nama." 
EXPLANATION OF THE KARIKA : "Samketo grhyate jatau guna-ára 
kriyasu 
The literal meaning of the Kàriká is :'A convention (whereby 
expressed meaning of & word is SEH is accepted in regard t 


other words, the question is "What does a word like "ec 
Dons ۶" Do we understand the Yamketa with reference to the 

'jar,' or to the common property of Ghata, i.e., Ghatatva, or 
together ? This is & very important question, for round it h 
the fiercest controversies. On this point there are five 
Drees viz. (1) SE (44) ET 


that of the old (Pracina) Naiyayikas. The Buddhis 
view, and the Mimamsakas the fourth. The fifth view 
میں‎ a. 
the import of words is either dati, or Guna, 
other words, there are four groups of words — 
Kriyā-sabdaj. or Dravya-Sabda (Sajna 
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